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SOME ITALIAN KEMINISCENCES IN CERVANTES 

Cervantes' indebtedness to Italian literature of the Cinquecento 
was very considerable. Was he, likewise, familiar with the works 
of earlier writers? It would be rash, indeed, to answer the ques- 
tion categorically. Sr. Men6ndez y Pelayo, in his brilliant article 
on Cervantes' reading,' does not even suggest the problem. Lim- 
iting the inquiry, for the nonce, to Dante, it must be noted at the 
outset, that by the close of the sixteenth century Dantesque simile, 
and the general scheme and scope of the Divine Comedy, had 
become such commonplaces that it is very difficult at times to fix 
the immediate source of an allusion, or expression, that seems to 
hark back to Dante. In the Canto de Caliope, Cervantes makes 
the epic muse say : " I am she who made the famous Dante descend 
to the dark circles of Hell, and ascend to the bright spheres of 
Heaven." Such vague words need not necessarily attest acquain- 
tance, or familiarity, with Dante's masterpiece. But in the Galatea 
proper occurs a prose rendering of Francesca da Rimini's lament : 

Nessun maggior dolore, 
Che ricordarsi del tempo felloe 
Nella miseria; .... 

which Cervantes renders: "puesto que fuera mejor no acordarme 
de cosas alegres en tiempo tan triste" (ed. 1863, I, p. 21). To 
confirm the suspicion that Cervantes had Canto V of the Inferno 
in mind when writing the above version, attention may be called 
to an apparent adaptation of Dante's desire to learn of the prima 
radice of the love of Paolo and Francesca. It will be recalled 
that in the Galatea Lisandro is telling Elicio of his first letter to 
Leonida, when he used the words quoted above. "No," inter- 
rupted Elicio, "no es justo que me dejes de decir la carta que & 
Leonida enviaste, que por ser la primera, y por hallarte tan 
enamorada en aquella saz6n, sin duda debe de ser discreta." ' 

1 Revista de Arckivos, May, li)05. 

2 Lope de Vega quoted from Canto V in Las Flares de Don Juan, ed. Rivad., I, p. 423c; 

como el Dante dice, 
Amor & ningubo amado, 
Que no amase perdon6 ; . . . . 
and in Angilica en el Catay, ed. Acad., p. 422. 
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Cervantes repeats Francesca's words in the same work (II, 
p. 43): "mas; ay del alma desdichada, que se ve puesta en t6r- 
minos de acordarse del bien perdido." In his play, JEl Gallardo 
Espaflol (X, p. 75), we find the reverse of the nessun maggior 

dolor e: 

Pasadas penas en presente gloria, 

El contarlas la lengua no repuna 

This was not necessarily original with Cervantes. Poets had long 
since rung the changes on Francesca's plaint. One need only 
recall Guicciardini's stanza: 

Son due veri conforti all' infelice, 
L' un rimembrarsi il tempo in cui gih visse 
Con maggior doglia, 1' altro in mente havere 
S' alcun vive di lui piti tristo al mondo.' 

Whether or not Cervantes' immediate source was Dante (or, 
indeed, Boethius), or some Peninsular version, the above render- 
ings are to be added to those collected by Kraus, Beil. d. allg. Zeit., 
1900, No. 136, Sanvisenti, / primi influssi di Dante .... sulla 
letterntura spagnuola, .... 1902, p. 167, and Farinelli, Appunti 
su Dante in Ispagna .... 1905, p. 53, footnote, as, also, the 
following : " El triste recordar del bien pasado," Gutierre de Cetina, 
Obras, 1895, I, p. 82; "En todo tiempo, la memoria de un bien 
estado causa soledad al que le ha perdido," Montemayor, La Diana, 
I, Lib. VI: 

Que no hay mayor desdicha en las desdichas 

Que haber sido dichoso un desdichado. 

— V6lez de Guevara, ed. Kivad., p. 166 c. 

Qu6jome tambien aquf 

De la pertinaz memoria, 

Porque me acuerda la historia 

De tantos bienes pasados. 

— Lope de Vega, ed. Rivad., IV, p. 645. 

In El Celoso Extremeflo (VII, p. 336) occurs a Dantesque 
passage: "Quien ha visto banda de palomas estar comiendo en el 

iThe second sentiment was dear to Spanish poets; see, for example: Tirso. V, 174; 
Lope, ed. Acad., V, 668; Calder6n, La vida e» sueflo, 11. 250 fE., etc. Still another variant 
may be cited here: 

El dia dell' alegria 
al qu' es triste 
de mayor didnr le viste. 
— Cancionero General de Hernando de Caetillo, ed. 1882, 1, 542. 
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campo sin miedo lo que ajenas manos sembraron, que al furioso 
estr6pito de disparada escopeta se azora y levanta, y olvidada del 
pasto, confusa y at6nita cruza por los aires; tal . . . . ," Dante's 
corresponding simile is as follows: 

Come quando, cogliendo biado o loglio, 
Li colombi adunati alia pastura, 
Queti senza mostrar 1' usato orgoglio, 

Se cosa appare ond' elli abbian paura, 
Subitamente lasciano star 1' esca, 
Perch& assaliti son da maggior cura; 

Cosi 

—Purgatorio, Canto II, 11. 124-30. 

Ariosto used a much briefer simile: 

Come conigli o timidi colombi, 
A cui vicino alto rumor rimbombi. 

— Orlando Furioso, Canto XX, 92. 

Guido Guinicelli's simile of the sun is familiar to everybody: 

Piere lo sole lo fangho tutto il giorno, vile roman n6 1 sol perde 
calore 

Cervantes offers the following version: "la poesia . . . . es 
como el sol, que pasa por todas las cosas inmundas sin que se le 
pegue nada, . . . . " IX, p. 275. From the use of the expres- 
sions inmundas and se le pegue, one might infer that his source 
was the result of a blending of the version in the Fiore di Virtii — 
or a parallel — quoted by Gaspary in his History of Early Italian 
Literature, 1901, p. 101, footnote: "II sole sta in su lo fango, 
e non se gliene appicca," and Augustine's: "Spiritualis enim 
virtus sacramenti ita est ut lux: et ab illuminandis pura excipitur, 
et si per inmundos transeat, non inquinatur.'" 

Milton A. Buchanan 

Univebsity op Tobonto 

1 For the version quoted from Augustine, as, also, for other parallels, see Professor Cook's 
study in Modern Language Notes, 1905, pp. 68-69. An additional English rendering (from 
Middleton) was published by Professor Tennant in the same volume of the journal (p. 160). 
Torraca, in his Manuale della letteratura italiana, 1898, 1, p. 63, n. 5, gives an Italian version 
not noted by Professor Cook. See, also. King, domical Quotations., 1904, pp, 216-217. 
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